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Abstract. This study examines the textile assemblage from Burial 6 at Nogoon Gozgor 1 (Northern Khuvsgul), comprising
complete and fragmentary elements of elite Mongol women’s costume: undergarments (shirt and pants), detachable
embroidered cuffs, and two nasij fabric robes (one with four-clawed dragons, the other with phoenixes and peonies
featuring distinctive coupon stripes along the shoulders). The boqtaq headdress complex includes: silk coverings for the
birch-bark frame, a textile base for the frame, three caps (a basic winged type plus two over-caps, one with fur lining), and
three rear lappet—the first archaeological specimens of this element. The combination of four-clawed dragon motifs and
the boqtaq’s height confirms her highest-ranking non-imperial status, reflecting strict adherence to Yuan sumptuary codes.
Of exceptional significance are the two whole-woven collars: one with a miscellaneous treasure patterns and another
with a zigzag motif, both exemplifying rare Yuan-era workshop textiles documented in the Yongle Dadian. This complete
ensemble provides insight into the attire of a married noblewoman, whose age was 16-18 years. A radiocarbon date was
obtained from the woman’s tooth. It corresponds to the 14th century.

Keywords. archaeological textiles, medieval nomads, bogtag, Mongol Empire, Golden Horde, rear lappet, silk bogtag
caps, robe.
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'Bonea-/[onwl apxeonocutin Hutieomnse, Boreoepao, OXY

2Dpxyy xomuit YHOICHUILL CyOaneaanvl MexHUKULiH ux cypayyis, Opxyy, OXY
Dpxyy xomwin Yiacoin ux cypeyyin, pxyy, OXY

IITVA-uiin Apxeonozuiin xypasisu, Yaaanbaamap, Mowneon yic

Horoon I'ozrop aypceranbid 6-p OyJmHaac HiI3pe3H
14-p 3yyHBbI 13ryypTaH 3MIITIiiH XyBLIaC

Xypaanryii. OHaxyy eryyian b Horoon 'ozrop 1 (XeBcresnuiiH Xoii1 X9¢ar) 3pTHUH OPLIYYITHIH ra3psliH 6-p OyiiiHaac
WIIBPCOH HAIXMAJI IUIDIIMIH HK Oy pJ19J1 Oy 10y MOHIOJI SI3TYYPTaH 3MAT TA1H XyBLACHBI OYPIH O0JI0H XACOTYMIICIH IIEMEHTYY 1T
60s10X 10TYyp XyBUAC (LaMil, eM]1), cajraJiar xarramajl XaHIy By, Xo€p JaaByyH (Jlamriac) 19371 (HAT Hb IOpBOH XyMCTai
JIyyTaii, Heree Hb TajiT IIyBYYHBI AYPCIITIM) 39P3T HAXMA UINIUIH Cyfairaasy 3opuynarias. borrar manraiiH mx
Oypan;: YHCOH XaTyyiarslH TOProH Oypasc, XaTyyira/i 30puyJical HAXMAJI aaByy OOJIOH I'ypBaH IIMPXAT TOJTOWH ©MCTel
(asaBy X2109pHIH IaHAABY, TYYHAIC rajiHa X0&p MUPXAT TOJITOWH OMCIell, TIIrIAPHIH HAT Hb YCJIAT JOTOPIIOT00TOH),
TypBaH MIMPXAT JajaBy MasrMidH IIWIABY 39por OarrtaHa. /lamapd X2O03pHHH IIMIOBY Hb TOJITOWH OMCIOJIMIH SHD
TOPJIMIH 3JIEMEHTHITH apXCOJIOTUIH aHXHBI OJIBOPYY/ 0ok OaiiHa. [lepBeH XyMcTail IyyHBI Jypcidi OOJIOH eHIep
OpOITOI OOITTHIH X2JI09p Hb 33HUIX?3 S3TYypTaH 39p3INIMHUT rIpuninK, K0aHb TYpHUH XaTyy 4aH[ AYPOM, KypPMBIT
MOPJICOH OOJIOXBIT XapyyJIHa. DAradpadc rajHa OJI0H OHTHITH X39T31 OYTAH HIXMIJI 1aaByyraap XMHCIH X0Ep MIMPXAT 3aX
qyXaJ a4 XoJa00ra05IToit Oeree HAr Hb “TepeJ OYPHIH IpJIHAC” aryyincaH X39T3H, HOree Hb 3Ur3ar X331 oM. DAranp
Hb OHm-/lansaupn Tomaenesd KOanuiiH yenitH ypuyyablH XOBOP YaMUH HAXMAJI SIUIIIHIH Telieenel 0ok Oyiiraapaa

1 The analysis of textiles from the Burial 6 of Nogoon Gozgor 1 was carried out thanks to the financial support of the Best group of
companies (head — G. K. Rykov).
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OHIUIOITON. DHAXYY WX OYpaan Hb 16-18 HACHBI IIPIACIH ATYypTaH AMOIITAINHH XyBIACTAITHIH TajaapX ONITOJNTHIT
erex 0a 3MAI'TANH MY IHUHA IIPKUNH pauOKapOOHBI IMHHKUIrIHUN Yp ayHA XIV 3yyHA X0I00TI0XBIT TOJOPXOMIIKII.

TYAXYYP Y. apxeonocuiin waxmaJ 304371, OYHOAO0 3yVHbL HYyOanuuo, boemae, Moneonvin 939Hm ypaH, Aimarn opoHbl

yiie, mopeon 6oemae mManea, 0Iai.

Introduction

The study of the costume of noble women in
Mongol Empire is an important aspect of the study of
the material culture and social structure of medieval
Mongolian society. The costume, being not only
an element of everyday life, but also a symbol of
status, ethnicity and cultural ties, allows a deeper
understanding tradition and the worldview of the era.
In this regard, the materials found in the burials of the
nobility are of particular interest, which often preserve
unique elements of clothing and jewelry that are
inaccessible to study in other archaeological contexts.

Such monuments include the Nogoon Gozgor 1
burial ground, located in Khanh sum of the Khuvsgul
aimag of Mongolia. The looted Burial 6 provides
valuable data for attribution and reconstruction of the
costume of a noble woman of the Mongolian Empire
despite that the most part of the artifacts was lost.
The analysis of the preserved elements of clothing
and textiles allows not only to restore the appearance
of a representative of the elite, but also to trace the
cultural influences, trade relations and technological
achievements of that time.

In July 2017, a joint expedition of Irkutsk National
Research Technical University and Ulaanbaatar State
University conducted excavations at the Nogoon
Gozgor burial ground 1 in the Northern Khuvsgul
area. By the beginning of the excavation, it turned out
that burial 6 had been destroyed by modern robbers.
Human bones, sheep bones, and remnants of silk
fabric were found in the dumps of the discarded soil
(Kharinskii et al. 2018).

Materials and methods

The examined textile fragments were found in
a deformed state, with significant losses and soil
contamination.

In 2024, comprehensive cleaning of the textiles
(using both dry and aqueous methods) was performed,
enabling full attribution of the assemblage. Conservation
of the archaeological textiles followed the methodology
developed by N.P. Sinitsyna, a highest-category restorer,
as part of the Historical Necropolis research and
conservation group’s work (Sinitsyna 2009).

The weaving structure analysis employed the
terminology framework from O.V. Orfinskaya’s
Terminological System for Describing Medieval
Patterned Silks in Museum Collections: An Illustrated
Guide for Museum Professionals and Specialists in
Archaeological Textiles (Orfinskaya 2019).
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The cut reconstruction was based on an integrated
approach, including: examination of structural
seams, comparative analysis of weaving and sewing
techniques from the Yuan period (13th—14th centuries),
comparison with published analogues from museum
collections in Mongolia, China, and Russia.

Result

As a result, it was possible to identify 12 objects
and fragments of a textile complex from 35 types
of fabric, as well as a number of fabrics that were
not costume parts. The costume complex includes:
fragments of plain-woven silk underwear, removable
cuffs with embroidery, parts of two robes with whole-
woven collars, and elements of a bogtag/bokka/gugu
headdress.

The study revealed fragments of clothing made of
plain silk, attributed as items of underwear — a shirt and
trousers. The shirt fragment, which includes a section
of the shoulder and neck with remnants of the collar,
turned out to be the most fully preserved. The V-neck
suggests that it was a wrap shirt (Figure 1.1, 1.2). The
shoulder line is reinforced with a kind of “yoke” made
of a double layer of the main fabric.

Presumably, only a small fragment of the upper
part with a deep counter pleat and a secure bow has
been preserved from the trousers. The upper edge was
processed by bending the canvas inside out (Figure
1.3). Although we know of finds of women’s trousers
from Burial 93 at Mayachny Bugor cemetery, no
similar treatment of the upper edge has been found
among known examples (Orfinskaya and Lantratova
2012, 40).

An item that has no analogues is a removable cuff
sewn from two different fabrics (Figure 1.5, 1.6). It
is not possible to identify the place of the cuff in the
layering of the costume, but it is highly likely that
the cuffs were an additional decorative element to the
undershirt, since the cuffs of the upper robes were
sewn.

Fragments from two different cuffs have been
preserved. The width is 7 cm, the maximum length
of the more fully preserved cuff is 19 cm. The lower
narrow strip is made of lampas, the upper wide one
is made of cambric with two parallel rows of buds
embroidered with paired leaves at the base. Some
embroidery threads have retained their rich blue color.

The lining was made of plain silk (Figure 1.6). After
it was hemmed, pleats were made along the edges of
the cuff, reducing the width of the outer edge to 5.2 cm.
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This design provided a tighter fit to the arm.

A false gause ribbon was sewn in the middle of the
wide strip. At the edges of the cuff, the ties were sewn
at the same time as the seam, reducing the width of
the outer edge.

The ornamentation, embroidered in two rows
combined with additional division by a tie and a strip
of patterned fabric, forms a tripartite composition. This
technique likely copies the cuff style seen on certain
types of robes.

The analysis of textile materials revealed fragments
of two robes. They were the central elements of the
costume complex. An analysis of the design features
(the specifics of the collar, the angle of assembly of
the sleeves) allows us to identify them as robe with
wide sleeves.

The collar made of three stripes of fabric is a
common decoration of women’s robes, mainly refers
to “large” robes/ robe with wide sleeves sleeves!

The collar made of three stripes of fabric is a
common decoration of women's robes, mainly refers
to "large" robes/ robe with wide sleeves !. The main
features of "large" robes/ robe with wide sleeves
are excessively large width and length (Shashunova
2024, 266). This type of robe was found everywhere
throughout the territory of the Mongolian Empire
(Mongolia, China, Kazakhstan, Russia) (Erdenebat
and Khurelsukh 2007; Golden Horde and the Black
Sea Region 2019; Krupa 2019; Shashunova, 2019),
and was a ceremonial robe of a noble married woman.

Robe 1 is represented by fragments, mainly of
the upper part. The main element of the ornament is
clearly visible on two separate sections of the fabric
with a stylized image of a dragon's paw with four claws
surrounded by flames (Figure 2.1).

Arched motifs arranged in a checkerboard pattern
form the main background. The ornament in the arches
has not yet been identified. The robe is made of lampas
fabric with a lost golden weft.

The ornament of a dragon with four claws is
stylistically close to the patterns of a robe from the
collection of the Marjani Foundation (Golden Horde
and the Black Sea Region 2019, 128). A 27.5x8.1 cm
collar fragment has been preserved, connected to a
section of the main fabric (Figure 3.1). The collar
material, as well as a similar element of robe 2 (with
phoenixes and peonies) (Figure 3.3), is a unique
example of Chinese textile production. There are
references to such fabrics in Chinese written sources,
but there has been no archaeological evidence up to
date?.

1 In more rare cases, a similar three-stripe trim is found on
other types of robes.

2 While preparing a publication on textiles from Burial 6 at
the Nogoon-Gozgor-1 cemetery, we identified a robe with a
similar collar type among the published textile finds from

There is an entry in Yongle Dadian: «Besh Baliq
Office. In the twelfth year of the Zhiyuan reign [1275],
the fields, land, and artisans of Besh Baliq were
uprooted after the military actions. [ The artisans were]
moved to the capital and an office was established
for the weaving of nashishi [Chinese for nasij] and
other textiles for imperial use as collars and cuffs. In
the thirteenth year [1276] the Besh Baliq Office of
Various Classes of Artisans was established.” In the
Yuanshi (History of the Yuan Dynasty), this passage is
condensed into “Besh Baliq Office to weave nashishi
and other textiles for collars and cuffs for imperial use,”
giving the impression that the office was established at
Besh Balig» (Watt and Wardwell 1997, 120).

Prior to the identification of solid-woven robe
collars from Burial 6 of the Nogoon Gozgor 1
burial ground, only stitched set collars were known,
including those found in rock burials on the territory of
Mongolia (Nartyn Khad, Khorig and Chandman Khar)
(Erdenebat and Khurelsukh 2007, 354; Jamsranjav
et al. 2023, 281-283; Angaragsuren and Muntsetseg
2020, 182-184).

The collar of the robe 1 is made of lampas fabric
with three rows of ornaments woven, 8.1 cm wide,
separated by narrow, non-patterned sections (Figure
3.1). A double golden weft runs across the collar,
but the pattern itself is oriented horizontally. The
distribution of the ornament: a narrow inner stripe
(width 1.7 cm) — honeycombs, a middle stripe (width
1.7 cm)® — diamonds with inscribed four-petalled
flowers, a wide stripe (width 4.7 cm) — a miscellaneous
treasure patterns.

The "miscellaneous treasure" pattern is an artistic
combination of symbolic elements, including gold and
silver bars, coins, ivory, rhino horn, corals, scrolls of
knowledge, pearls, lingzhi mushrooms and fangshen.
This ornamental motif has been widely used in the
decoration of ceremonial fabrics, porcelain, and luxury
goods (Zhang 2019; Liu 2014). The "miscellaneous
treasure pattern" that originated in earlier periods
reached its maximum development during the time of
the Yuan Empire.

In Burial 6 of the Nogoon Gozgor 1 burial ground,
fabrics with a "miscellaneous treasure patterns" were
found on the collar of robe 1 (robe with a dragon), bogtag
1 headpiece and bogtag 2 headpiece (Figure 3.1, 4.5).

the Bolgan Ana mausoleum (Krupa 2019, 142-70). However,
the existing description fails to note: the collar's distinctive
tripartite  structure emphasized by polychrome band
alternation, and precise measurements of these decorative
bands.

3 The author (S.M. Shashunova) has studied collars from
museum collections from the territory of the Jochi Ulus.
The width of the narrow stripes in most specimens is about
17 mm, with the exception of a small group with a width of
about 20 mm.
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Ornamental elements have been identified on the
collar of robe 1: gold bars, pearls, rhino horn, ivory,
coins and clouds. In areas with partial loss of tissue,
the identification of motifs is difficult.

There are no visible color differences between the
stripes on the collar.

The lining of the collar is made of plain silk. A
hidden seam is laid along the collar, which secures the
lining from shifting and sagging.

The second upper shoulder piece attributed in
this complex is a robe with peonies and phoenixes, a
traditional Chinese ornament (Figure 2.2-5). It is made
of lampas fabric using spun golden weft. In the upper
part of the robe, along the shoulder girdle, there is a
coupon strip consisting of a central row of complex
"rosettes" framed by two narrow decorative borders
(Figure 2.5)%

The robe with phoenixes retains a fragment of a one-
piece woven collar made of lampas, represented by two
narrow ornamented stripes. Both stripes are decorated
with a zigzag pattern and separated by a narrow smooth
stripe (Figure 3.3). The width of the preserved inner
stripe is 1.7 cm. The ornament is woven using a paired
golden weft oriented perpendicular to the direction
of the stripes, the allowance for sewing the collar is
formed from the edge of the weaving piece.

The collar is sewn with a slight offset, forming a
curved neck on the back, while the main fabric is not
trimmed. This is probably due to the fact that the main
fabric of the robe is extremely dense, and the collar,
sewn traditionally in a straight line, was inconvenient
to use (Figure 2.2).

Fragments suitable for an attribution are shown
in the cut scheme. Based on these data it is possible
to reconstruct the shape of the robe and the external
image of the costume complex (Figure 2.3-4, 6.6)°.

The burial preserved the details of a complex multi-
part headdress of a married woman "bogtag/bokka/
gugu": a fragment of the silk covering from a birch
bark frame, the base of the bogtag with an occipital
detail, three rear lappets, three silk caps of varying
degrees of preservation.

In the process of textile systematization by type
of fabric, large fragments of complex gauze were
identified, two of which contain seams and can be

4 Similar fabric strips with a coupon are found on shoulder
products and fabric fragments in other museum collections

(National Silk Museum (China), National Museum of

Inner Mongolia (China), Marjani Foundation (Russia),
etc.) Despite the fact that some items lacks provenance,
the concentration of fabrics and objects made from them
in the eastern regions of the Mongolian Empire suggests
their origin from a single weaving center of the Yuan era in
China.

5 Drawings of the reconstruction of the objects' appearance
were made by an artist A. S. Aksenova. The author is very
grateful for the cooperation.
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interpreted as a tight covering of the back surface
of the birch bark frame. One copy retained the folds
that ensure a tight fit to the base (Figure 1.3). The
combination of these fragments makes it possible
to determine the minimum height of the cylindrical
part of the bogtag at 21 cm, although the exact initial
dimensions cannot be reconstructed.

The gradation of bogtag sizes in the Mongol Empire
is described in Yongle Dadian, "gugu of the highest
category is large, the next is medium, and the next is
small" (Meng-da bei-lu 1975, 288).

The significant height of the non-preserved birch
bark frame, as evidenced by the height of the seam
of the cover, allows us to cautiously assume that the
bogtag was of the highest category, as well as the
bogtag from the collection of the Marjani Foundation
[Golden Horde and the Black Sea Region..., 2019, p.
504].

Bogtag finds in Mongolia show a predominantly
lower cylindrical base of the birch bark frame
(Erdenebat and Khurelsukh 2007).

There was also a cover section with an edge
overlapping the upper flatness, due to the free hanging
section of fabric with an edge, folds of fabric were
formed that covered the triangular holes in the frame.
On the side opposite the edge there are traces of a seam
with a thick thread, which probably fixed the lost base
of the plume in the upper part of the bogtag.

On the reverse side of the bogtag cover are small
fragments of very thin and rare plain weave fabric,
which is the inner layer of the cover. At the junction
of the back seam and the folds, a knot of cord woven
in the form of a pigtail was preserved, using the cord
to fix the currently lost decor.

Another item included in the headdress complex
is the base of the bogtag, which is one of the rare
archaeological finds®, and consists of two structural
parts: a cap in the form of a truncated cone with ties
for fastening under the chin and a trapezoidal occipital
part sewn to it (Figure 4.1-2, 6.1). The cap is made
of thick dark blue damask with an ornament in the
form of phoenixes on a lining of plain silk. There are
traces of seams on the front and sides, which secured
the currently lost decor, known from the images of
empresses from the Museum of the Imperial Palace
(Taipei) and numerous finds from the territory of the
Mongolian Empire. The tapes securing the base of the
bogtag to the head are lost.

The occipital part, sewn to the base of the bogtag,
was made from a reddish-colored damask, made of four
parts. A fragment of false gauze with a longitudinal

6 Analogues are kept in the collections of the Marjani
Foundation, the Museum of Islamic Art in Doha. The base of
the bogtag, which differs in shape from a sheared cone, was
found in 2022 in a cave burial near Mount Tsambagarav
(Mongolia) [Batbayar et al., 2023, pp. 53-69].
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seam found among the details of the base of the bogtag
can be correlated with the lining of the occipital part.

One of the most significant finds is the discovery of
three rear lappets. So far, only two similar objects have
been known to be found in China (Li and Li 2022, 126;
"Phoenix-and-Flower-Patterned" 2025; "Luodi Chan
Zhi Lianhua Wen Tie Xiu Pian" n.d.), but they have
not been attributed.

Previously, the rear lappet of the bogtag was
documented only on a limited number of paintings.
In the portraits of empresses from the collection of
the Imperial Palace Museum (Taipei), only a small
fragment of this costume detail is visually accessible,
partially hidden by decorative elements of the headdress
("veil"). An analogous rear lappet is observable in the
«Portrait of a High-Ranking Lady» from Temple T at
Khocho (Turfan Oasis) (Golden Horde and the Black
Sea Region 2019, 49), as well as in several other
widely-known depictions from the cave complexes
of Bezeklik (Cave Temple 27) and Yulin (Cave 3).

The rear lappet of the bogtag is a removable part
with a complex curly cut fixed on the back of the head
around the bottom of the birch bark base. It is made of
silk fabric with a silk lining. On the front side of the
part there is a longitudinal central seam, which is fixed
on all known rear lappets. In several cases, the parts
sewn with this seam were supplemented with small
wedges. At a short distance from the central seam,
ribbons were sewn in an outward downward direction.
In the images of the empresses, these ribbons are
brought forward to the chest, the ends of the ribbons
are decorated with pearl decoration. A thin silk cord
was attached to the upper corners of the lappet, which
tied the lappet to the birch bark base.

The small size of the rear lappet and the presence
of a non-functional central seam on all known objects,
including Chinese finds, indicate a well-established
manufacturing technology that is not related to
economizing on fabric.

The shaped profile of the outer edge of the rear
lappet repeats the contour of the front edge of the caps
of the wing-shaped lappet (Figure 5.1). At the same
time, despite the preservation of the characteristic shape
of the edge, the loss of the frontal and occipital parts
indicates the transformation of the original functional
object into its symbolic replica. Archaeologically, the
rear lappets have been documented only in the eastern
regions of the Mongolian Empire, which correlates
with the zone of occurrence of capitular bogtags. In the
western regions, where boot-shaped forms prevailed,
there are no similar elements in the funeral inventory.

Lappet 1 - size 21*29 cm, sewn from thick plain
weave silk (Figure 4.3-4, 6.2). The lappet is decorated
with a tambour seam embroidery in the form of 9 large
flowers and buds connected by shoots. The lining is a
fine plain weaved silk. The ribbons are lost, the traces

of the seam that fixed the ribbons are located on the
sides of the central bud. The tie cords are twisted
directly onto the lappet.

Lappet 2 is 24*32 cm in size, sewn from two
different types of fabrics, the lower part is made of
damask with four-clawed dragons and lotus flowers,
the right half of the lappet is sewn from small
fragments without taking into account the pattern, but
keeping in mind the direction of the weft threads, the
left half is made from a whole piece of fabric (Figure
4.5-6). In the upper part, a damask with a crane pattern
was sewn down. The lining is sewn from 11 narrow
strips of silk fabric, on which sections of plain silk
are replaced by sections of false gauze. Most likely,
the lining was assembled from pre-cut fabric strips
originally intended for tie. At a distance of 4.2 cm
from the edge, in some areas there is a seam that fixes
the lining from shifting and sagging. The ribbons are
sewn from a similar fabric. Ties made of thin silk cord
are threaded through the upper corners and fixed with
a knot.

Lappet 3 is 22.3 cm long. The lappet is sewn from
silk fabric in the lance technique with a pattern in
the form of arches on a background of damask with
diamonds (Figure 4.7-8). The golden thread in the
areas with arches is lost. The lining is made of low-
density gauze silk fabric. Ribbons of plain-woven silk.
The tie is a thin silk lace threaded through the upper
corner and fixed with a knot.

Soft silk caps of various types were an obligatory
element of the bogtag complex. Despite the widespread
use of caps, they had both functional differences and
differed in appearance depending on the type of birch
bark frame.

Functionally, the bogtag caps differed into basic
ones with a wing-shaped front lappet and additional
upper ones (Korzh and Shashunova 2022). In products
of the first type, the front lappet was fixed on the back
of the head with the help of ties in a position imitating
the wing of a bird (Figure 6.3, 6.6). In its original form,
the ties on the front lappet pointed back and down.

A separate type is the upper caps, which were
worn over the base ones and served to protect the face
from wind and sun, these products were additionally
insulated in some cases (Figure 6.4-5). The ties were
sewn in the forward-down direction, and the cap
was fixed under the chin. Similar top caps in the
eastern regions of the Mongol Empire did not have
a pronounced transition between the front lappet and
the rear part.

Three bogtag caps were found in the burial: a
cap with a wing-shaped front lappet and two upper
ones, including a fur-lined specimen (Figure 5.3-7,
6.3-6). Similar complexes of several headdresses
have been recorded in both the eastern and western
regions of the Mongolian Empire, with sets of two
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items (basic + upper) being the most common (Korzh
and Shashunova 2022). The collection of the Marjani
Foundation contains a set of two caps, a bogtag and
a cap with a cotton-filled comb (Golden Horde and
the Black Sea Region 2019, 140-142; Lasikova 2013,
186). The set of three caps found in the burial is an
exceptional case.

Unfortunately, it is impossible to say definitively
about the state of things in the burial, but the cap with a
wing-shaped front lappet (cap 1) and the cap with a fur
lining (cap 3) coincide in the places of loss. At the same
time, the upper cap without a fur lining (cap 2) has
been preserved almost entirely, both the front side and
the lining without characteristic contamination. It is
possible to assume that this cap was placed separately
from the buried one, unlike the first two caps.

Assilk cap (cap 1) was found in the burial complex,
characterized by the presence of a wing-shaped front
lappet (Figure 5.2-3, 6.3, 6.6). Only the right side has
been preserved in fragments, with ties around the base
of the bogtag and directly on the front lappet.

Despite the losses, the preserved elements make
it possible to reconstruct the original shape of the
headdress. Most likely, the cap was fastened with a
number of textile buttons and loops, or the back seam
was sewn and the buttons only imitated the fastener
(Golden Horde and the Black Sea Region 2019, 140;
"Phoenix-and-Flower-Patterned" 2025; "Peach-Shaped
Gold-Woven" 2025). The difference between the cap
from Burial 6 and those mentioned above is the small
size of the back part.

This headdress is made of a unique fabric that
currently has no analogues. The lower part is made
of damask, in the frontal area, passing into a gold-
woven section (only one fragment of the gold thread
substrate has been preserved). An ornamental stripe 8
cm wide, woven using a golden weft, is then replaced
by the main fabric (Figure 3.5). The peculiarity of the
decorative solution is manifested when fixing the front
wing-shaped lappet with ribbons on the back of the
head. The gold-woven stripe starting directly above
the line of the laid "wing" creates an additional visual
accent when used.

The ornament on the part of the damask cap is woven
in the form of large Ganoderma lucidum mushrooms
(lingzhi mushroom), between the mushrooms there
are separate elements of the miscellaneous treasure
pattern: pearls, rhino horns, corals, gold bars. Smaller
lingzhi mushrooms were woven on a strip with a golden
thread, the background is not filled with additional
elements (Figure 3.5).

The ties around the base of the birch bark frame of
the bogtag and on the front lappet are made of simple
gauze.

The cap 2 was preserved as completely as possible,
with minor losses in the lower part of the front lappets
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(Figure 5.6-7; 6.4). The attachment points of the lost
ties (along the upper and rear edges) remain visible
through stitching marks. Unlike other caps, these
ties were sewn with needle seam, which provided
inadequate fixation.

The headdress is made of thick damask with an
ornament of a "miscellaneous treasure patterns",
including the following identifiable elements: gold
and silver ingots, corals, ivory, rhino horn, pearls
(including the "pearl of the dragon" with a flame),
fangshen and other benevolent symbols (Figure 3.4).
The lining is made of plain weave silk.

Cap 3 with a fur lining has been partially preserved,
a large fragment of the right side (frontal part, front
part), 36*24 cm, and the frontal part of the left side,
10.5*%15.5 cm (Figure 5.4-5; 6.5). This is the first
known bogtag hat, insulated with a fur lining. The
front side is made of silk with a lost gold thread, with
a background ornament in the form of diamonds with
separate groups of flowers.

A strip of silk is sewn along all the outer edges,
combining false gauze and plain weave, strengthening
the edge of the item and at the same time serving
as the basis for sewing fur. The fur is sewn with a
needle seam through all layers of fabric. At a distance
of 4 cm from the edge, an additional hidden seam is
laid forward of the needle, fixing the fur lining from
shifting and sagging.

On the front lappet, a ties made of plain silk has
been preserved, pointing forward and down, sewn with
a needle seam back through all the layers. The ties
fixed the cap around the base of the side tag is lost.

Due to the absence of the back of the cap, it is
impossible to unambiguously restore the method of
fixation on the occipital part, but by analogy with
objects from the collection of the Marjani Foundation,
most likely the cap was tied with several ribbon ties
(Golden Horde and the Black Sea Region 2019, 142).

The fur lining did not duplicate the cap to its full
height, it ended at a distance of 8 cm from the top
edge and further to the top of the cap's crest there was
a lining made of plain silk. This is most likely due
to the fact that the additional cap was worn over the
base one and there were quite a lot of layers of fabric
in the area of the crown (the base of the bogtag on the
lining, the base cap on the silk lining), which provided
sufficient insulation.

A number of textile fragments unrelated to the
costume elements were also recorded in the burial.
Judging by the location and nature of the finds,
some of the materials were placed in the burial as
accompanying equipment, including: a lampas with
an image of parrots (22.5 x 20 cm), a fragment of a
damask with an ornament "parrots on branches" (22.5
X 62.5 cm).
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Among other textile remnants, two small fragments
of plain silk with tambour embroidery stand out (the
ornament is not readable), where silk threads of at least
two colors are visually identified.

Fragments of various plain weave fabrics have been
preserved, some of them were most likely the lining
of the items.

The buried woman was quite young. Judging by
the conclusion of anthropologists, her age was 16-18
years old. Burial 5 was located 8 m to the west of the
grave in which she was buried, in which the remains
of a woman aged 45-60 years were found (Chenhe
Yang et al. 2024, 70). This burial site was robbed in
antiquity. Some of the bones were buried and most of
the inventory was missing. Only the birch bark base of
the bogtag headdress has been preserved (Kharinskii
et al. 2018). Both graves were overlain from above
by stone folds, under which were oval gravepits,
elongated along the line of the north-SE. The buried
ones were oriented with the skull to the northwest.
The similarity of the funeral rite is recorded at two
neighboring burials.

Radiocarbon dates have been made from the teeth
of women from Burials 5 and 6 of Nogoon Gozgor
1 at the Oxford Laboratory (Great Britain)’. Burial
5 yielded the date 600+17 (OxA40479), taking into
account the calibration (95.4%), it corresponds to
1305-1403%. Date 600=18 (OxA40621) determines the
age of Burial 6, taking into account the calibration
(95.4%), it corresponds to 1306-1402. According to
the results of radiocarbon dating, both women died at
about the same time.

Conclusions

Despite the fact that Burial 6 of the Nogoon Gozgor
1 burial ground had been looted by modern robbers,
the preserved textile materials made it possible to
clarify the status of the woman. The presence of a
bogtag headdress in the female burial inventory of the
Mongolian period is a reliable indicator of a woman’s
married status.

The complete set of the headdress (a high birch
bark frame, a base for a bogtag, several bogtag caps),
part of the robe fabrics (a robe with dragons, a robe
with a coupon stripe) makes this set similar to the
costume complex from the collection of the Marjani
Foundation. The original owner of this collection,
Arthur Lipper, indicated as the location of the find
the territory near Chengdu (Sichuan region of China),
an area under the administrative control of the Yuan

7 The authors of the article express their gratitude to
Professor Andrzej Weber of the University of Alberta
(Canada) for radiocarbon dating of samples from the
Nogoon Gozgor 1 burial ground.

8 The dates and their error intervals were calibrated in the
Oxcal 4.2 program [Bronk Ramsey, 2009]

Empire in the 13th-14th centuries (Golden Horde and
the Black Sea Region 2019, 128).

Of particular importance for determining the status
of the woman from Burial 6 is the composition of
the funeral costume, The discovered garments and
accessories, including two ceremonial robes with
whole-woven collars and a unique set of three rear lappet
from, and three silk caps, represent an exceptionally
well-preserved and informative archaeological source..
The use of fabrics with exceptional status indicators
(a dragon with four claws, phoenixes), as well as the
belonging of the headdress to the highest category,
convincingly confirm that the buried woman belongs
to the nobility. The archaeological context of Burial
6 of Nogoon Gozgor 1 does not exclude the Chinese
origin of the buried woman.

The study of the costume complex from Burial 6 at
the Nogoon Gozgor 1 cemetery has yielded significant
conclusions about the material culture of the 14th-
century Mongol elite. Of particular importance is
the revealed collar manufacturing technique, which
demonstrates the highest level of Yuan dynasty textile
production previously undocumented in archaeological
records.

This research significantly expands current
understanding of ceremonial costume standards among
Mongol nobility, textile production technologies in
Yuan administrative centers, and cultural exchange
between nomadic aristocracy and sedentary craft
centers. A promising avenue for future research
involves comparative analysis of dyes and threads
with other known finds from this period, which would
enable more precise identification of textile production
geography and distribution routes.

REFERENCES

Angaragsuren, O., and B. Muntsetseg. 2020. "The
Importance of Material Analysis of Ancient Artifacts."
In Chandman Black Mountain Archaeological Site
of Maag, edited by Ch. Amartuvshin, 143-164.
Ulaanbaatar: OTV.

Bronk Ramsey, C. 2009. "Bayesian Analysis of
Radiocarbon Dates." Radiocarbon 51 (1): 337-360.
https://doi.org/10.1017/S0033822200033865.

Chenhe Yang, T. Nomokonova, R. J. Losey, A.
V. Kharinskii, D. Erdenebaatar, M. A. Portniagin,
S. Orgilbayar, and A. R. Lieverse. 2024. "Trauma
Analysis in Bioarchaeology: A Review and Case
Study from Khuvsgul and the Tunka Valley." Reports
of the Laboratory of Ancient Technologies 20 (3): 64-
89. https://doi.org/10.21285/2415-8739-2024-3-64-89.

Erdenebat, U., and S. Khurelsukh. 2007. "The Cave-
Burial from Nartiin Khad." Studia Archeologica 4 (23):
332-359.

105



Shashunova S.M et al, / Studia Archaeologica T. XLVI. 2025. 99-112

Erdenebat, U. 2010. "The Adornments of the Bogtag
Headgear (On the Meaning of the Term 'Tsogt Em'
in The Secret History of the Mongols)." Intellectual
Chain [Oroynbl x31x33] 1 (6): 71-113.

Golden Horde and the Black Sea Region: Lessons
of the Genghisid Empire. 2019. Edited by M. G.
Kramarovsky. Moscow: Publishing House of Marjani.

Jamsranjav, B., J. Clark, T. Tumurbaatar, B.
Batsuren, and S. Damchaabadgar. 2023. Treasures of
Khorig Mountain. Ulaanbaatar: Culture Ovin Undsun
Tov.

Kharinskii, A. V., D. Erdenebaatar, M. A. Portniagin,
S. Orgilbayar, and D. E. Kichigin. 2018. "Women's
Burials in XIII-XIV Centuries: The Necropolis Nogoon
Gozgor 1 in the Northern Hubsugul Area." Izvestija
Laboratorii drevnih tehnologij 14 (2): 93-120. https://
doi.org/10.21285/2415-8739-2018-2-93-120.

Korzh, E. A., and S. M. Shashunova. 2022. "Silk
Boktag Hats from the Collections of the Volgograd
Regional Museum of Local History and Astrakhan
Reserve Museum." Archeology of the Eurasian
Steppes 4: 20-27. https://doi.org/10.24852/2587-
6112.2022.4.20.27

Krupa, T. N. 2019. "The Complex of Ancient
Fabrics from the Excavations of Bolgan Ana in
2018: Preliminary Studies." In Proceedings of the
International Conference "Saryarka and Altyn Orda:
Time and Space”, 142-170. Karaganda.

Lasikova, G. V., ed. 2013. Classical Art of the
Islamic World of the IX-XIX Centuries: Ninety-Nine
Names of the Most High. Moscow: Publishing House
of Marjani.

Meng-da bei-lu: A Complete Description of the
Mongol-Tatars. 1975. Translated by N. C. Munkuev.
Moscow: Nauka.

Orfinskaya, O. V. 2019. Terminological Apparatus
for Describing Patterned Medieval Silk Textiles in
Museum Collections: An Illustrated Methodological
Guide for Museum Professionals and Specialists
in Museum and Archaeological Textiles. Moscow:
Heritage Institute.

Orfinskaya, O. V., and O. B. Lantratova. 2012. "A
Rich Costume Complex from a Female Burial of the
Golden Horde Period." Batyr (Traditional Military
Culture of Eurasian Peoples) 1-2 (4-5): 40-51.

Shashunova, S. M. 2019. "Golden Horde Women's
Large Robes of the XIII-XIV Centuries in the
Collection of the Volgograd Regional Museum of Local
Lore." In Nomadic Empires of Eurasia in the Light of
Archaeological and Interdisciplinary Research, vol.
1, 193-195. Ulan-Ude.

106

Shashunova, S. M. 2024. "The Golden Horde
Costume from the Verbovy Log VIII Burial Mound:
Repeated Restoration and Re-Attribution." The Vestnik
of Tanais 6: 260-297.

Sinitsyna, N. P.2009. "Restoration and Conservation
of Archaeological Textiles and Leather: Methodology
Development." In The Necropolis of Russian Grand
Princesses and Tsarinas in the Ascension Convent
of the Moscow Kremlin, vol. 1, History of the Burial
Vault and Methodology of Burial Research, 213-221.
Moscow: State Historical-Cultural Museum-Preserve
"Moscow Kremlin."

Tumur-Ochir, B., B. Gonchig, E.-O. Nasan-Ochir,
and A. Munkhtuul. 2023. "The Cave-Burial from
the Tsambagarav Mountain (New Artifacts of the
Bogtag)." Studia Archaeologica 43 (2): 53-69. https://
doi.org/10.5564/sa.v4312.3183

Watt, C. Y., and A. E. Wardwell. 1997. When Silk
Was Gold: Central Asian and Chinese Textiles. New
York: Metropolitan Museum of Art.

Zhang, Jinhui. 2019. Study on the Protection and
Restoration of Yuan Dynasty Gugu Crown Covers.
Beijing: Beijing Institute of Fashion Technology.

Li, Yulai, and Li Yufang. 2022. Research on
Traditional Chinese Weaving and Embroidery Artifacts.
Beijing: China Textile Publishing House Co., Ltd.

Liu, Yanrong. 2014. Research on Miscellaneous
Treasure Patterns in the Song and Yuan Dynasties.
Xi'an: Shaanxi Normal University.

"Luodi Chan Zhi Lianhua Wen Tie Xiu Pian" [¥/
HO 2R AL SO S5 Fr]. n.d. BIFT Museum. Accessed
March 25,2025. http://biftmuseum.com/ancient/
detail?sid=3052.

"Phoenix-and-Flower-Patterned Gold-Woven Gugu
Crown Cover." 2025. Accessed March 25, 2025. http://
biftmuseum.com/news/detail/26732.

"Peach-Shaped Gold-Woven Gugu Crown Cover
from the Yuan Dynasty." 2025. Accessed March 20,
2025. https://en.chinasilkmuseum.com/zggd/info_21.

aspx?itemid=1856.
article distributed in accordance with
the Creative Commons Attribution
Non Commercial (CC BY-NC 4.0) license, which
permits others to distribute, remix, adapt, build
upon this work non-commercially, and license their
derivative works on different terms, provided the
original work is properly cited, appropriate credit is
given, any changes made indicated, and the use is
non-commercial.
See: http://creativecommons.org/licenses/by-nc/4.0/

Open Access This is an open access



Shashunova S.M et al, / Studia Archaeologica T. XLVI. 2025. 99-112

Figure 1: Fragments of underwear and removable decor: 1— reconstruction of the cut of the shirt; 2 — a fragment of a shirt in the
right shoulder area; 3 — a fragment of a pair of trousers, 4 — removable cuff (front side of cuff 1), 5 — removable cuff (back side of

cuff 2).
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Figure 2: Fragments of robes: 1 — a fragment of a robe with an ornament of a dragon with _four claws (robe 1); 2 — a fragment
of the neck and collar of a robe with a phoenix and peonies (robe 2) (wrong side), 3 - reconstruction of the cut of the robe 2; 4 -
reconstruction of the shape of the robe 2; 5 — a fragment of fabric with a woven coupon and a main fabric in phoenixes and peonies
in the area of the left shoulder (robe 2).
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Figure 3: Fabric fragments: 1 —whole-woven robe 1 collars ; 2 — rear lappet 2; 3 — whole-woven robe 2 collars;

4 - silk cap bogtag 2; 5 — silk cap bogtag 1.
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Figure 4: Elements of the bogtag headdress: 1 — base of the bogtag with the occipital part; 2 — reconstruction of the cut of the base
and occipital part; 3 — rear lappet 1; 4 — reconstruction of the cut of the rear lappet 1; 5 — rear lappet 2; 6 — reconstruction of the cut
of the rear lappet 2; 7 — rear lappet 3; 8 — reconstruction of the cut of the rear lappet 3;
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Figure 5: Elements of the bogtag headdress: 1 — comparative scheme of a silk cap with a wing—shaped front lappet and a rear
lappet; 2 — reconstruction of the cut of a cap with a wing—shaped lappet (cap 1); 3 - a cap with a wing-shaped front lappet (cap 1);
4 - reconstruction of the cut of a cap with a fur lining (cap 3); 5 — a fur—lined cap (cap 3), 6 - reconstruction of the cut of a cap with a
treasure pattern (cap 2); 6 —a cap with a treasure pattern (cap 2)
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Figure 6: Reconstruction of the appearance of the costume from Burial 6 of the Nogoon Gozgor 1 burial ground (artist A. S.
Aksenova): 1-5 — reconstruction of the layers of the headdress: 1 — the base of the bogtag and the occipital part, 2 — the rear lappet;
3 — the base cap of the bogtag, 4 — the upper cap of the bogtag; 5 — the upper cap of the bogtag on the fur lining, 6 — reconstruction

of the appearance.
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